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It's all go around here at the moment. We've 
just finished tidying up after Fanderson 91 and 
we have to get straight on with FAB2 without 
time to even pause for breath! Yes, we're late 
this time, but we just couldn't run the 
convention and put the mag together at the 
same time. Anyhow, we should be back on 
course from FAB3 which will be mailed in 
January - just one months’ time. 

lan has a bunch of thank-yous over on his 
page for those people who were invaluable in 
helping us to run the convention, and | have a 
couple of thank yous for our guests, who really 
put themselves out for us and became 
treasured friends along the way - Ed Bishop, 
Alibe Parsons, George Sewell, Dolores Mantez 
and her husband Robert Harding, Bob Bell and 
his wife Betty, and Alan Willis. | have 
particular thank yous for two gentlemen who 
made the weekend very special for me 
personally; Gerry Anderson and Alan Perry, 
who patiently put up with everything we 
wanted them to do, and still thoroughly 
enjoyed themselves. (I made both of them sign 
96 separate Fanderson postcards for prizes in 
the Brains Of Fanderson competition, but did 
they mumble and complain? Well, yes they did, 
but they nonetheless signed all 96 and were 
still speaking to me afterwards!) 

Alan even came back for more on Sunday 
and was invaluable in helping to relax our other 
guests before their interview panels. An 
interview panel is usually a terribly nerve- 
racking business for everybody up on stage, 
but, because of Mr Perry, the 91 panels were 
very relaxed and enjoyable affairs for us all - 
more like a coffee morning really. Thanks, 
Alan. 

| would also like to express my thanks to all 
of those who took part in the filming of our 
next video extravaganza - "UFO Exposed", our 
documentary programme about the making of 
Gerry Anderson's first live-action series (Tim 
Mallett and Glenn Pearce are beavering away 
on the project and hope to have it ready for 


release next summer - stay tuned). Those 
thanks extend also to those who offered to 
take part, but whom the pressure of time 
prevented us from filming. 

While I'm talking about merchandise, I'd 
better put in a reminder that if you plan to 
order anything from the sales list, make sure 
you send your order straight away if you want 
the items returning before Christmas. This is 
particularly important for those who want 
copies of our new exclusive Thunderbirds 
Colouring Book. We'll do our best to save you 
a lot of disappointment on Christmas morning, 
but we can't absolutely guarantee delivery. 

Post-Con fatigue is to blame for there being 
no Mindbender for you this time (hooray, | 
hear you cry), so you'll just have to ponder a 
bit longer on the last one - in how many 
episodes of Thunderbirds are events seen to 
be told in flashback sequences? Already in the 
BBC run we've had the launch of the Sun 
Probe and Parker's last spell ‘inside’ - how 
many more are there? 

Finally, it just remains for me to wish to all a 
very Merry Christmas and I'll see you all back 
here in the New Year. 

Chris Bentley - Fanderson Chairman 


Your Photo Stickers: The two full colour 
photo stickers with this issue show the Tracy 
family and Brains in a scene from the 
Thunderbirds episode Operation Crash Dive, 
and Joe McClaine in a scene from the Joe 90 
episode Attack Of The Tiger - as if you didn't 
know! If you peel off the backing, the photos 
can be affixed in the positions indicated on 
pages 7 {Joe 90) and 21 (Thunderbirds). 
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| do believe that I'm starting to get the 
hang of this editing lark! Last issue, faced 
with the terrifying prospect of having a 
whole column of my own to write absolutely 
whatever I felt like, | was forced to 
shamelessly waffle (as is my wont). This 
time I've got all sorts to say, which does 
beg the question, "Why has the idiot just 
spent the entire first paragraph waffling?" 

Firstly, thanks to everyone who has been 
kind enough to tell me, both in person and 
by letter, how much they enjoyed both the 
first issue of FAB and Fanderson 91. The 
feedback has been both very gratifying and 
very useful - some of the many comments 
are included in the Fan-Mail column this 
issue, but most of the Fanderson 911 letters 
have been held over until FAB 3 due to lack 
of space. 

Speaking of Fanderson 91; a few overdue 
words of thanks. Y'see, what happened 
was, | had spent most of the convention 
dashing around acting rather like a traffic 
cop, making sure that things and people 
were where they were supposed to be. 
After three days of this, | had both feet and 
brains that felt like Yorkshire Puddings, so 
when Chris Bentley shook me warmly by the 
throat and said, "Get yourself on stage - 
you've got to close the convention!", my 
mind went a total blank. The few pathetic 
comments | was able to splutter out failed 
to include some very important people 
without whom the event would not have 
been the success it appears to have been. 

Most important in the names | failed to 
mention is Anthony Storey, who was our 
projectionist throughout the two and a bit 
days. "Do you need a projectionist by any 
chance?" he asked, a few months before 
the convention. When | replied, "Cor! You 
bet!" | had absolutely no idea just what a 
hard working and skilled individual had been 
taken on board. Thanks, mate. Fanderson 
91 would not have run even a tenth as 
smoothly as it did without your efforts. 

Thanks are also due to Tim Mallett and 
Glenn Pearce who put together that superb 
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Fanderson 91 title sequence that everyone 
wanted to see over and over. Those thanks 
also extend to Paul Westerman for his 
brilliant and dramatic Fanderson theme 
music that accompanied the sequence. You 
guys have got a big future ahead of you. 

Our regular FAB contributor Stephen 
Brown also worked ljke a Trojan with great 
good humour throughout the event and you 
can read his Captain Scarlet And The 
Mysterons script to screen article this 
issue. Apart from Stephen, there were also 
the associated members of Stephen Dear's 
Security Patrol (Simon King, Keith Brooks, 
Pat Jenkins, Julie Collings and Katie 
Runciman), our photographer Paul Colbeck, 
our sound man Francois Evans, our cake 
maker David Hartley and last, but by no 
means least, our technical assistant Cathy 
Ford. All these people really pulled through 
for us, and for no credit. My thanks to you 
all, and also to all those on the convention 
committee and staff lists in the con-book - 
you know who you are. 

And now, before this starts sounding like 
an awards ceremony, onto other business. 
From FAB3 we will be running a regular 
column entitled "Desert Island Anderson". 
The idea is that you write in and tell us 
which ten episodes of Gerry Anderson 
series you would like to have with you if you 
were washed up on a desert island with 
only a television, VCR, power generator and 
Oink the Seal for company. 

Secondly, in a future issue, | plan to 
compile a major article written by you, the 
fans, telling me exactly how you first 
discovered the work of Gerry Anderson. So 
get your thinking caps on - what are your 
earliest memories of the Anderson shows? 
Put 'em down on paper and send them to 
me. 

No Stella Artois this time - I've got a cold 
so there's a hot Lem-Sip waiting for me 
when I've finished here. Hasta la Vista, 
baby! 

lan Fryer - FAB Editor 
(and Fanderson 91 Chairman - retired) 
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Last issue, Alan Perry talked to lan Fryer 
and Chris Bentley about his years with 
Gerry Anderson from clapper boy on 
Supercar to camera operator on 
Thunderbirds. In the concluding part of this 
interview, Alan talks about his move into 
the director's chair on Captain Scarlet, 
Joe 90, The Secret Service and UFO. 


FAB: Take us through some of the 
process involved in filming a script given 
to you to direct. 

Alan Perry: You pick up a script and read it 
and because you would have vehicles, 
moonscapes and that sort of thing, you had 
to establish what was special effects and 
what was studio. You would always 
establish with a wide shot - so if it was 
Moonbase, you would start with Exterior- 
Moon. Then you would go in to wherever it 
was on the Moon and you would do a 
panning shot to the building you were going 
to go inside. At that juncture, you've got to 
think out, "Am | in a vehicle? Is it travelling 
towards the Moon?" 

Let's say it’s travelling from Earth to 
Moon, left to right. If | want to cut to see 
the vehicle moving from left to right, | must 
also establish the movement inside the 
vehicle to be from left to right. You must tie 
your live action, which is what | was 
shooting on UFO, to your special effects. If 
the vehicle is at an angle, it must be at the 
same angle inside, otherwise it looks 
wrong. If you're in trouble, you cut to a full 
facial shot, then you can cut back to the 
long shot because that gets you over the 
loop. 

So your script has the vehicle travelling 
to the Moon - you have shots of the vehicle, 
the Earth, the Moon. It's now approached 
the Moon, and we see it go in from the 
surface in the special effects shot. In it 
comes, lands and goes down through the 
frame - so you let somebody move down 
through frame in my live action. This is the 
way you would have to work out what was 
happening in every sequence - you would 
have to make notes on the script and mark 
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the special effects sequences. 

A special effects illustrator would then 
draw these - I'd give him an idea of how | 
wanted those shots to look and he could 
draw them in seconds. You had to try to 
create interest and drama in both the 
special effects and the live action footage 
and tie the two together. If you didn't have 
your brain in gear and one was wrong, you 
had to figure out who was going to be 
cheapest to re-shoot, me or the effects. Or 
did we have to ‘flop’ the shot optically 
(reverse the image)? If there was a SHADO 
badge showing, you couldn't do that 
because it would come out backwards. 

You can see what all the directors were 
up against constantly. You would always 
cover yourself. | would do two ‘whip pans' 
(very fast panning shots) left to right and 
right to left, so | could do what | wanted 
then! 

Everybody had to work together, 
everybody had to know what that person on 
that unit was doing to what | was doing. 
Even down to the models were concerned - 
whether a character had his hat on or was 
wearing a moustache - because on the 
special effects shots you could see that 
sort of detail. We used to do breakdown 
pieces of the craft (a section of a craft 
made in larger scale for close up work) and 
the colour had to be exactly right. If you did 
change direction because you found it 
wasn't working, everybody had to be told. 
You had to have so many meetings before 
you could even go on the studio floor, we 
used to have a fortnight's preparation and a 
fortnight's shooting on Captain Scarlet, 
Joe 90, The Secret Service and UFO. Two 
weeks on and two weeks off, and you 
needed the two weeks off! The more 
research you did, the better your film 
looked at the end. 

With all these meetings, this was where 
your assistant director came in one hell of a 
lot, especially on UFO. He attended every 
meeting - there would be times where | 
wouldn't have time to go to a meeting, but 


he would look after it because he'd been 
there at the beginning, read the script, we 
had talked about it and had talked to other 
people about it. 

With script changes, if you couldn't, in 
your own mind, make something work, you 
had to go to Gerry Anderson or Tony 
Barwick or whoever. With editing, you were 
edited as per the script and then it was 
over to Gerry Anderson who would look at it 
- if he didn't like it he would drop a 
sequence, or bring one forward. 


Did episodes ever run over schedule? 

You tried not to as it was frowned upon. 
Because | am the way | am, my pictures 
were always tight for time. | see things very 
quickly and | want things to happen very 
quickly. | am better at pace than suspense. 


Was Captain Scarlet And The Mysterons 
was your first ever directing job? 

Yes, Manhunt. 

How did you work your way to that? 
Really through working with puppets for 
quite a few years and through the camera 
operating side. | was never, and never have 
been, only a cameraman. | was always 
somebody who got involved with the cutting 
and | tried to research into the script and 
give as much help as | possibly could from 
my side. Whether | shone or whatever way 
it went, | was picked out and Gerry 
Anderson said, "Right, fancy having a go at 
one?", and | did, but it was awfully 
frightening for a young man to take on all 
that responsibility. Suddenly, you weren't 
part of the crew - everyone was looking to 
you for direction. When | saw it at the end, 
there was a great feeling of, "Yeah, | made 
that!" 

There were quite a few films | made and 
enjoyed doing that even now when | see 
them bring up the old hairs on the back of 
the neck. That's nice - you've achieved 
something that's there for keeps. 


When you were directing puppets, who did 
you direct? The people up on the gantry 
or did you actually direct to the puppets? 
You direct to the puppeteers. We were 
working with pre-recorded soundtracks, and 
if you're listening to a soundtrack and 
somebody raises his voice, you need a 
reaction because very few people shout 
with their arms folded and their head down! 


ALAN PERRY'S 
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Captain Scarlet And The Mysterons 
Manhunt Peter Anderson 
The Trap Keith Lund 

The Heart Of New York Keith Lund 
Seek And Destroy Leo Eaton 
Traitor lan Griffiths 
Treble Cross lan Spurrier 
Codename Europa lan Spurrier 
Inferno Peter Anderson 


Joe 90 
Hi-Jacked 
International Concerto 


lan Spurrier 
Brian Heard 
Antony Bell 
lan Spurrier 
Brian Heard 
Antony Bell 


Business Holiday 
Arctic Adventure 
The Race 
Talkdown 


The Secret Service 

A Case For The Bishop Geoff Pittman 
Last Train To Bufflers Halt John Jelly 
May-Day May-Day! Geoff Pittman 


UFO 

Survival 

The Dalotek Affair 

The Responsibility Seat 
Close Up 

Kill Straker! 


Ron Appleton 
Leo Eaton 

Ron Appleton 
Leo Eaton 
Frank Hollands 


They either move a hand or turn their head. 
Our actors then were the puppeteers, like 
Christine Glanville, Mary Turner, Wanda 
Webb, Yvonne Hunter and Judith Shutt, 
who was married to Plugg Shutt who used 
to make the puppets. Like actors and 
actresses, directors had their favourites. 
Some puppeteers would take to your style 
of direction better than others. 

The reason | think that | was picked to 
have a crack at directing was that | 
understood (because I'd started at near 
enough the word go) the limitations of the 
Puppets, and | knew how to make them 
move through the camera movements and 
the art of cutting. 


The next stage on was The Secret Service 
where there was live action cut in with 
puppet and model work. 

Yes, there you've brought in something 
else. We had special effects, live action and 


puppets and | just directed the puppet side. 
Ken Turner did the live action stuff such as 
the outdoor stuff with the Model T Ford. 
And then we had the miniature Model T 
which was done with the special effects 
unit. We had three units running, one for 
live action, one for special effects and one 
for puppets, all of which had to be tied 
together. Attention to detail was Century 
21's secret. 


Did you get involved with the dialogue 
recording? 

No. They were always recorded by Gerry 
and somebody else. But we were at liberty 
to spread them out a bit - put a gap in or 
tighten a bit up. 


The Secret Service ended very suddenly 
didn't it? 

Yes, that was 
a choker 
actually, 
because we 
thought that 
the series 
had so much 
more merit 
than it was 
given. To me 
it was a plum 


series and 
Stanley 
Unwin did 


very well. In 
actual fact | 
had Stanley up here on quite a few 
occasions doing commercials for me - he 
just did his gobbledygook and it was great! 
Was any explanation ever given as to why 
The Secret Service was terminated after 
only thirteen episodes? 

Not to my knowledge. 

You directed the pilot for the series, A 
Case For The Bishop. Did this give you any 
input into the style of the series to come? 
No, because at that juncture we were still 
setting the style. We were still having to 
learn as we were going with the new 
elements, the car work, the outdoor 
puppets work, and so on. There are some 
lovely tales | could tell you. Do you 
remember the dogs? One was a Great Dane 
and the other a Bulldog. That was the hard 
bit, another learning curve, bringing live 
action and puppets together. But we didn't 


really get into it because there weren't 
enough of them. We could have done with a 
run of thirty nine. 


Which was your favourite of the puppet 
shows which you directed? 

| really enjoyed Joe 90. | thought it was 
magic. It was a magic show - | loved the 
BIGRAT, | loved the characters, | liked the 
craft. To me it was closer to us, to normal 
life, more so than Thunderbirds and Angel 
aircraft and that sort of thing. 


Did you work on the film Doppelganger 
(aka Journey To The Far Side Of The Sun)? 

No, that was done at Pinewood. | think that 
was Gerry moving away from the puppet 
scene. Derek Meddings did some of the 
effects, but we were doing one of the 
puppet shows 
(Joe 90) at 
the time that 
was filming. | 
did some of 
the special 
effects, but | 
didn't get 
involved in 
the Pinewood 
stuff. | have 
since worked 


with lan 
Hendry 
though. 

After The 


Secret Service, you moved on to UFO 
where you had to direct live actors for the 
first time. 

Yes, that was terrifying. | had George 
Sewell on the studio floor telling me how 
the scene should be played, which was 
completely different from what | had in 
mind. | was wondering, "Did | conceive this 
right or wrong?" and | had to learn to really 
take control and go with my instincts. Later 
| found out that George had been winding 
me up because he knew | was green! I'd like 
to do it again now, to go back and have 
another crack with what | know now. 


Which was your first UFO as director? 

Survival. Michael Billington and | started at 
the same time, and we were both terrified. 
Gito Santana was the alien in that - he was 
a strange guy. | had a lot of respect for him 
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because | couldn't have gone into one of 
those suits with no air in them. We did 
have to pump air into them or the actors 
would have died! You could only use them 
for so long with the helmet on. They had 
little radio mikes inside so that the actor 
could take direction, which was an 
innovation in those days. That was a real 
challenge. 

| don't know why, but working with 
puppets there was always that feeling that 
you weren't as good as the guys doing live 
action films. When we moved in to do UFO, 
we had a lovely cameraman, Brendan 
Stafford. He knew we were green and gave 
us confidence. That first morning on the 
floor, | got in at five in the morning - we 
didn't start until 8.30! 


What was the first scene that you shot? 
It was in Moonbase, with Straker. I've used 
Ed Bishop since UFO, for the voice-overs in 
a film with the British Tourist Association. 
He can remember three pages of dialogue, 
word perfect. | really enjoyed doing Survival 
- | really got into it and learned a lot. The 
scripts weren't very good at the beginning, 
but the series got better later on. 

My favourite was Kill Straker! That | 
really enjoyed. It's my kind of story. Michael 
Billington really turned it on for that one. 
The scene I'll always remember was when 
Ed Bishop had to slap him, and you can't 
fake a slap. | didn't know this as | was so 
green, so | asked Ed to really slap him 
around. So he goes over and we walked the 
scene through and went for a take...and Ed 
really belts him one! It even shocked me. | 
almost shouted cut! Then he hits him again 
and it was the first time | really saw 
Michael Billington act. He had tears in his 
eyes! | shouted cut and | played back the 
video playback (which we pioneered in film 
industry use), and from that day | 
respected him a whole lot more because he 
really took a slapping around and he 
remembered all his words. 


Michael Billington was brought in very 
late in the day, whereas everybody else in 
the cast had already been working on the 
show for eight weeks or so. What was he 
like to work with at that time? 

He was very nervous. It was both mine and 
his first job. He was a new boy. he was 
losing his hair a bit and they had to put 


wigs on him, and he was very self-conscious 
of his hair. Towards the end he really 
started to turn it on though. He had a lot 
going for him. 

Eddie Bishop was always the star of the 
show, though. George Sewell had a real 
presence about him - he had a real outward 
thinking way of doing things and he was 
very, very good at what he did. The girls 
were good, too. Gabrielle Drake has done 
very well for herself - she was a nice girl. 
We didn't have time to get the team going, 
like we did on the puppet shows, before 
Lew Grade pulled the plug. 


Did you do any other series work after 
UFO finished? 

No, | went straight up North. | did a little 
camera work on The Protectors at the 
time that | was moving between the South 
and North, but my feelings were that we'd 
lost UFO and we'd lost the puppets, so it 
was time for Alan to try something new, 
and Yorkshire was it. | set up what was 
Film and Sound International and is now 
Wharfedale Film and Video, and I'm still 
here, still at it! 

The experience | had with Century 21 set 
me up for life. | enjoyed it and learnt a lot, 
but it was time to move on after UFO 
finished. 


FAB Magazine would like to take this 
opportunity to thank Alan for his hospitality 
and for sharing his memories with us. 
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THUNDERBIRDS 
RATINGS SUCCESS 


The return of Thunderbirds to British 
television in September has proved to be an 
amazing success. We all expected it to do 
well, but the BBC is reportedly astonished 
that the 26 year old series topped the 
BBC2 chart for two weeks running with 
audiences of around six million viewers. This 
followed extensive media interest, with 
most newspapers and magazines carrying 
features on the series and/or Fanderson 
and its members. After all the initial 
hoohah, the viewing figures settled down to 
just over the five million mark, still a million 
more than the average figure for Star 
Trek:The Next Generation, which is shown 
in the same time slot on Wednesdays. 

The media interest reached a frenzied 
peak on the weekend of Fanderson 91, with 
dozens of newspaper articles on the 
anniversary convention and news features 
on both the BBC and ITV (Yorkshire 
Television), and this probably accounted for 
a sharp rise in the number of viewers for 
Vault Of Death (shown on the Friday 
following the convention). 

The complete ratings to press date are 
as follows, with the relative position of the 
show in the BBC2 chart indicated in 
brackets: 


Trapped In The Sky 6.83m (1) 
Pit: Of Peril 5.83m (1) 
City Of Fire 5.41m (4) 
Sun Probe 5.29m (4) 
The Uninvited 6.16m (3) 
The Mighty Atom 4.90m (5) 
Vault Of Death 5.81m (3) 


On a technical note, the episodes being 
screened are clearly brand new 35mm 
prints, rather than 16mm prints as we 
were informed by the BBC. Compare the 
picture quality of the BBC showings for 
sharpness and colour with the prints 
available on Channel 5 video which, being 
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16mm, are poor by comparison, with 
washed-out colour and blunter definition. 

Members may have noticed a sound fault 
on the broadcast episodes, audible as a 
rhythmic muffling and particularly 
noticeable during musical sequences. Our 
technical expert Roger Rice believes this is 
a Dolby fault which occurs as the prints are 
being transferred onto one inch broadcast 
tape for transmission. 

For reasons unknown at present, the 
episodes will be transmitted out of ITC 
order after Operation Crash Dive. 


G STANDS FOR GLASNOST 
AS 'G-FORCE' IS GO! 


Gerry Anderson's Inimitable Productions 
are in the advanced stages of production of 
and all-new animated television series. In a 
completely new departure for Gerry, this 
cell-animated (as opposed to model- 
animated) series is being written, designed 
and produced in Britain in association with 
Actis Productions, and then filmed by 
animators in Russia. This is a similar 
technique to that employed by the US 
animated hit The Simpsons, which is 
written and produced in the US and then 
animated in Korea, but G-Force will be the 
first British television series to utilise the 
relatively unknown skills of Russian 
animators. 

An updated version of Thunderbirds, G- 
Force features an Inter-Galactic Rescue 
Team based in the Myson star system, and 
has nothing to do with the 80s Japanese 
animated series Battle Of The Planets 
{which also featured a team called G-Force). 
Filming is due to commence in February, 
and Gerry describes the production as, "As 
close to being a go project as can be said 
at this point in time.” 

Our exclusive FAB preview coverage 
begins overleaf and features design and 
concept details courtesy of Inimitable, Actis 
Productions and Tomcat Animation. 


LAVENDER CASTLE AND 
DOCUMENTARY DELAYED 


Both Lavender Castle, a new animated 
Gerry Anderson series, and the two-part 
documentary about Gerry Anderson have 
been dropped by the BBC. It seems that 
Lavender Castle would have been too 
expensive for the BBC to fund at present, 
while Gerry withdrew his support from the 
documentary project when he was refused 
editorial control. This will be embarrassing 
for the BBC as they have already 
announced in Radio Times that the 
documentary will be screened in the New 
Year. 

However, pre-production on Lavender 
Castle is continuing, as Gerry is confident 
of acquiring finance elsewhere and it seems 
that the series is almost certain to be 
made. As for the documentary, Gerry is 
now looking into the possibility of making 
the film independently, so both projects 
should appear, sooner or later. 


NEW ITC VIDEO RELEASES 
INCLUDE SPACE:1999 


Volume Two of Supercar went on sale at 
the end of October, alongside Volume Two 
of The Saint, and Volume One of Danger 
Man. Sales of these cassettes, along with 
the initial volumes of Supercar, Randall 
and Hopkirk (Deceased), The Saint, and 
the twin-pack release of the first six 
episodes of The Adventures Of Robin 
Hood, have been so promising that ITC are 
to step up their release schedule for 1992. 

Volume Three of Supercar should be 
available in the New Year, with Volume One 
of Fireball XL5 to follow in February and 
Volume Four of Supercar in March. Both 
The Protectors and Space:1999 have been 
brought forward in the schedules, and both 
should see their initial releases by the 
spring. Fanderson has been consulted to 
suggest the twelve best episodes of The 
Protectors for the initial releases of 
selected shows - Ed Bishop's episode The 
First Circle is a virtual certainty, as is the 
first episode 2,000 Feet To Die. 

Unfortunately, Polygram (formerly 
Channel 5) Video's rights to the eight 
episodes of 1999 that make up the four 
compilation feature releases (Alien Attack, 
Journey Through The Black Sun, Cosmic 


Princess and Destination:Moonbase 
Alpha) do not expire until 1996, so these 
eight episodes will not form part of the ITC 
video package until the rights revert back to 
them. 

As a result, Volume One of Space:1999 
will not feature the introductory episode 
Breakaway, but will launch straight into 
episodes two and three in the official ITC 
ordering - Matter Of Life And Death and 
The Infernal Machine. Volume Two will be 
released at the same time and will feature 
the fans’ favourite episode Dragon's Domain 
backed with The Testament Of Arkadia 
(episodes four and five in the ITC ordering). 
Both of these will be available in the spring, 
and will be followed shortly after by Volume 
Three (The Last Enemy/Mission Of The 
Darians) and Volume Four (The Troubled 
Spirit/ Space Brain). 

Meanwhile, from rival video house 
MGM/UA comes a re-release of the two 
Thunderbirds feature films - on one tape! 
The Thunderbirds Special Movie Double 
Bill comprises both Thunderbirds Are Go! 
and Thunderbird Six on one three hour 
programme, retailing at £12.99. The good 
news is that the new release is on a better 
quality tape stock than the previous 
individual releases (less drop-out) 
Unfortunately, the source material is 
identical - a washed out print with a sound 
fault for Thunderbirds Are Go!, and an 
American NTSC video copy for Thunderbird 
Six - and the packaging still refers to the 
second film as Thunderbirds Six, 
confusingly implying the existence of four 
other Thunderbirds movies. 

The double bill cassette is exclusively 
available through HMV record and video 
shops at present, although a wider 
distribution through other video stores may 
occur at a later date. 
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STOP PRESS - TOP SECRET RESCUE UNIT FORMED 


Yo ouniteo 


GEFORCE 


In an FAB exclusive, 
sources close to the office 
of the President of the 
United Planets have passed 
on to our editor details of 
the top secret Project 
Green Light. 

In his introduction to the 
document, the President 
writes: 

“With the alarming 
increase in the number of 
major disasters within our 
solar system, the ruling 
councils of our four planets 
unanimously agreed the 
urgent need for a rapid 
response rescue 
organisation. There is no 
doubt we have the 
technology and resources to 
design and_ build the 
specialised craft required by 
such an Inter Galactic 
Rescue team." 

To head the organisation, 
named G-Force, the 
President has _ personally 
selected a group of people 
from Earth, an American 
family resident in England. 
The team will be based in 
Star City, a _ specially 
designed base in the Myson 
star system, constructed as 
an exact_replica of their 
home on Earth. 

Commanding the team is 
forty-four year old 
Lt.General (Ret.) James 
Gee, formerly of the USAF 
space corp. James Gee has 
been married twice - the first 
marriage ended in divorce, 
whilst his second wife died 
in an air crash. 
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The rest of the G-Force 
team comprises:- 
e James Gee Jr., 
codename Wungee, a 
twenty-four year old test 
pilot. 
@ John Gee, codename 
Tugee, who holds degrees 
in mechanical and electrical 
engineering. 
@ Deborah Gee, codename 
Threegee, holds an MIT 
(Myson Institute of 
Technology) Doctorate in 
Astro Physics. 
@ Julie Gee, code name 
Forgee, at eighteen years 
the youngest of the Gee 
family, who holds an Oxford 
Doctorate in computer 
sciences. 
@ Megabyte, the family 
dog. 


> lace: 
@ 
: icenus: [eee 


Oe THE FAMILY PET 


The Myson Institute of 
Technology has undertaken 
an extensive design and 
construction programme of 
craft for the Inter Galactic 
Rescue Force. FAB has top 
secret details of the three 
vehicles already built, which 
are currently undergoing 
testing:- 

@ Whizz Kid is a single 
seater high 
reconnaissance 
vehicle which can 
operate within planetary 
atmospheres and is capable 
of Vertical Take Off and 
Landing. 
e@ CADILLAC is an 
acronym for Computer 
Assisted Design i 
Intergral Logic 
Automated Construction. 
This amazing craft, a long 
space transporter, 
a unique on-board 
construction — facility. This 
means that the CADILLAC 
can literally build any 
specialised rescue 
equipment it needs en 


C 


Car is a multi 

light transporter 

for maximum 

flexibility and durability, for 

when rescue is needed in 

the harshest of 
environments. 


MORE FOLLOWS - FAB 3 
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THREE CONVENTIONS FOR 
FANDERSON IN 1992 


By popular request, Fanderson is 
returning to individually themed conventions 
for 1992, while the multi-show convention 
takes a well-earned break until 1993. Each 
of our three fullweekend conventions next 
year is based around a separate Anderson 
show - in fact, the three most popular 
series in Anderson fandom: Thunderbirds, 
UFO and Space:1999 - neatly spaced out 
through Summer and Autumn. 


& 


First off is our UFO convention, Project 
Straker, which will differ from our previous 
“Uforia" conventions in that it will form a 
tribute to the career of UFO's popular 
leading actor Ed Bishop, so in addition to a 
full programme of the very best episodes of 
UFO, we shall also be screening a selection 
of episodes from Captain Scarlet and Ed's 
other work for Gerry Anderson and ITC. 

Subtitled, "A Weekend With Ed Bishop", 
Project Straker takes place on the 
weekend of May 30th and 31st 1992, at 
the Bradford Playhouse and Film Theatre 
and the Norfolk Gardens Hotel, Bradford. 
Ed Bishop has confirmed his attendance 
and is working very closely with the 
convention committee to organise the 
programme. Dolores Mantez (Nina Barry) 
and director Alan Perry will also be joining 
us - work and personal commitments 
permitting - and further guests from both 
UFO and Captain Scarlet have been invited. 

Club chairman Chris Bentley is also 
chairing Project Straker himself. He told 
FAB, "We'll be turning UFO inside out at 


this convention - what you don't find out 
about the making of the series at Project 
Straker won't be worth knowing!" 


Our second convention in 1992 is FAB 
One, our first two-day Thunderbirds 
convention. Designed to coincide with a 
major exhibition of Gerry Anderson models, 
props and costumes, FAB One takes place 
at the Wolverhampton Civic Hall complex on 
the weekend of the 8th and Sth of August 
1992, and promises to be the biggest 
convention Fanderson has ever run - 
probably. 

It goes without saying, but FAB One will 
focus entirely on Gerry Anderson's most 
popular Supermarionation show, and invited 
guests include some of the voice artists, 
Puppeteers, writers and special effects 
experts who contributed to the making of 
Thunderbirds over 26 years ago. Quite 
apart from everything the convention has to 
offer, this will also be the perfect 
opportunity for attendees to visit the 
"Thunderbirds Are Go! The Worlds Of Gerry 
Anderson" exhibition being staged by 
Wolverhampton Leisure Services in June 
and August 1992 just around the corner 
from our convention site. 


Last, but by no means least, is our 
Space:1999 convention PsyCon, a full 
weekend convention running from Friday the 
23rd to Sunday the 25th of October 1992 
at Sachas Hotel in Manchester, focussing 
entirely on Gerry Anderson's most 
spectacular science-fiction series. Our 
enthusiastic convention committee promise 
that PsyCon will be the most exciting 
Space:1999 convention ever held in the 
UK, with screenings of all the best 
episodes, interviews with a host of guests 
new to the convention scene, model and 
photographic displays, and an exhibition of 
original Space:1999 costumes. Alibe 
Parsons (Communications Officer Alibe) and 
music editor Alan Willis have already 
confirmed their attendance (work and 
personal commitments permitting). 


Information sheets on each of these 
conventions is included with this package, 
but for further information you can contact 
the three convention committees by writing, 
enclosing a stamped addressed envelope, to 
the addresses listed with the information 


checklist below: 


Project Straker 
30th/31st May 1992 
Bradford Playhouse And Film Theatre 
and Norfolk Gardens Hotel, Bradford 
Chairman: Chris Bentley 
For information write to: 
Jacqueline Dear, Project Straker, 
c/o Fanderson, P.O. Box 93, Wakefield, 
West Yorks, WF1 1XJ, England 


FAB One 
8th and Sth August 1992 
Civic Hall, Wolverhampton 
Chairman: Katie Runciman 
For information write to: 
FAB One, The Creighton-Ward Mansion, 
15 Fuller's Court, Exeter, 
Devon, EX2 4DZ, England 


PsyCon 
23rd - 25th October 1992 
Sachas Hotel, Manchester 
Chairman: Mark Shaw 
For information write to: 
PsyCon, c/o Liz May, 22 Regent Street, 
Rowhedge, Colchester, Essex, CO5 7EA, 
England 


NEW BOOKS GO 


BEHIND THE SCENES 


"Yes, M'Lady", a new book by Sylvia 
Anderson (the voice of Lady Penelope in 
Thunderbirds), goes behind the scenes to 
the making of Thunderbirds and the golden 
age of Century 21. Published in November 
by Smith Gryphon, the book comprises 
Sylvia Anderson's meandering memories of 
‘The Thunderbirds Years’ and the sixties in 
general, with anecdotes and personal 
recollections of working on the various 
Supermarionation series. Unfortunately, at 
£9.99 for a large format paperback with 
large print, a badly captioned photo section 
and little over 100 pages of text that can 
be read in one sitting, this isn't exactly 
bargain of the month. 

More promising is Boxtree's definitive 
book, simply titled "Thunderbirds". This one 
features more solid information on the 
series, backed by a host of rare and 
interesting stills, and should be available in 
February. More information on this one in 
FAB3. 


THUNDERBIRDS COMIC 
IS GO! 


The first issue of Fleetway's partly-new bi- 
weekly Thunderbirds comic went on sale in 
the UK on October 19th. The comic is 
edited by ex-Thunderbirds scripter and 
TV21 editor Alan Fennell, who has given the 
new comic a very TV21 feel, with reader 
involvement, secret codes and superb TV21 
Thunderbirds reprint strips by the late 
Frank Bellamy. 

From issue four (available as you read 
this), cover artist Steve Kyte will be 
adapting Alan Fennell's television episodes 
into strip form, starting with Pit Of Peril 
and continuing with City Of Fire, Sun Probe 
and The Uninvited. Graham Bleathman is 
contributing some brilliant cutaway 
paintings of the various vehicles for 


centrefold posters. Print run on the first - 


issue was 150,000, of which approximately 
90,000 sold within four days of 
publication! 

Alan Fennell is also scripting a 
Thunderbirds comic strip for The Sunday 
Times’ Funday Times supplement. This full 
page colour strip - drawn by Keith Page - 
began on October 13th and is currently 
scheduled to run until March, although this 
could be extended if the series remains 
popular. 
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FANDERSON 91 
CONVENTION 
MAJOR SUCCESS 


The weekend of October 
26th and 27th 1991 saw 
Fanderson celebrating its 
own 10th Anniversary, the 
30th Anniversary of 
Supermarionation and the 
21st Anniversary of UFO 
with a massive party at the 
Hilton International Hotel in 
Leeds. 

Over 300 people walked 
through the doors of 
Fanderson 91 during the 
course of the weekend's 
events, which lasted non- 
stop for 39 hours from 
Saturday morning to 
Sunday night, with 
screenings of over 30 
separate episodes of Gerry 
Anderson series. 


Clockwise from top left: 
Fanderson's Honourary 
President Gerry Anderson 
(left), on stage with our 
chairman Chris Bentley; UFO 
star Ed Bishop talks about 
beating up Michael Billington 
in Kill Straker!, the Sunday 
UFO panel with Dolores 
Mantez (Nina Barry), director 
Alan Perry, and Ed Bishop (Ed 
Straker); UFO's Colonel Alec 
Freeman, George Sewell; the 
Saturday UFO panel - Alan 
Perry and George Sewell are 
grilled by Chris Bentley (or is 
it the other way round?); 
Special Guests of restricted 
height - Captain Blue, Captain 
Scarlet and Alan Tracy 
(original puppets) are joined 
by Lady Penelope (recast 
from the original mould); 
Alibe Parsons talks to Roger 
Rice about her role as 
Communications Officer Alibe 
in Space:1999; UFO star 
Dolores Mantez. 

Centre: Gerry Anderson 
speaks to a _ packed 
auditorium. 
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OBITUARIES 
Brendan J. Stafford 


(1915 - 1991) 

Brendan J. Stafford BSc, lighting 
cameraman on UFO, The Protectors and 
Space:1999, died on the 16th of July, 
aged 76. During a career which spanned 
over 50 years, he worked on more than 30 
feature films and over 800 television 
programmes, from Fabian Of The Yard and 
Dial 999, to The Third Man, The Invisible 
Man, The Adventures Of William Tell, The 
Saint, Danger Man and The Prisoner. 
More recently, he worked on Tyburn 
Production's TV Movie The Masks Of Death 
(with Peter Cushing as Sherlock Holmes), 
and was about to make a return to 
Pinewood Studios to film A Heritage Of 
Horror when he died. 

Before the war, Stafford was running a 
photographic studio in Dublin when he was 
offered a job as a stills photographer at 
Denham Studios in London by the influential 
film director Michael Powell. This chance 
encounter led to Stafford's career in films - 
discharged from the Army on medical 
grounds with the outbreak of war, Stafford 
was instructed to join Strand Films to make 
propaganda movies. This experience proved 
to be an ideal training ground, and when 
the war finished he found himself in demand 
for both feature films and television shows. 

Kevin Francis, managing director of 
Tyburn Productions, spoke of Stafford 
shortly after his death, "Brendan was a 
close friend as well as a valued professional 
colleague. Not only will he be sorely missed 
by his family, friends and colleagues, but 
with Bren's passing we lose an enormous 
talent - something which our industries can 
ill afford." 


Gene Roddenberry 


(1921 - 1991) 

Gene Roddenberry, the father of Star 
Trek, died in his doctor's office on October 
25th, aged 70. As creator of television's 
most popular science-fiction series, Gene 
Roddenberry set a standard by which all 
subsequent SF series have been measured, 
and influenced and enriched the lives of 
three generations of fans, spawning the 
largest cult television fan movement in the 
world. 


Roddenberry's writing career began in the 
late 1940s, when, as a pilot for Pan 
American Airways, he took to writing 
science fiction stories to relieve the 
boredom. In 1949, he left PAA and moved 
to Los Angeles to become involved in 
writing for television, moonlighting as a 
scriptwriter from his day job with the Los 
Angeles Police Department. By 1954, he 
was earning enough from his writing to quit 
the police force and take up writing full 
time, penning episodes of Have Gun, Will 
Travel, Naked City and Dr Kildare. 

In 1963, he created and produced his 
first television series, The Lieutenant, 
based on his experiences with the L.A.P.D. 
He created Star Trek the following year 
when The Lieutenant completed 
production, and the rest is history. The 
original run of Star Trek lasted three 
seasons before being cancelled by the NBC 
Network (third season producer Fred 
Freiberger was later hired by Gerry 
Anderson to work on Space:1999 on the 
basis of his Star Trek experience). 
However, in syndication, Star Trek 
developed a large and loyal fan following, 
which grew out of all proportion in the mid- 
Seventies. The concept was given a 
renewed lease of life throughout the late 
70s and the 80s by a series of hugely 
successful motion picture sequels to the 
original television series. 

In 1987, Paramount Pictures hired 
Roddenberry to produce an entirely new 
Star Trek series, Star Trek: The Next 
Generation, giving him free reign to develop 
and further the Star Trek concept in a way 
that he had been prevented from doing by 
NBC's interference in the mid-sixties. The 
new show has succeeded in out-stripping 
the original in terms of quality, quantity and 
popularity, and is now enjoying a fifth 
season on American television, with no sign 
of cancellation. An eagerly awaited sixth 
movie featuring the original Star Trek cast 
and links to the new show opens mid- 
December in the US (February in the UK), 
as the series itself celebrates the 25th 
anniversary of its’ first broadcast on US 
television. 

Roddenberry leaves behind him a legacy 
of quality science fiction television that has 
yet to be bettered - a legacy that lives on 
with his philosophies and aspirations for the 
human race intact. 


SUPERCOMPETITION 2 


Five copies of Supercar Volume 2 are to 
be won in our second Supercompetition. 
The cassettes have been kindly donated by 
by ITC Entertainment Ltd in association with 
Foresight Communications - each features 
four more episodes from Supercar's first 
season all available for the first time on 
video. 

To win a copy, all you have to do is 
complete the three statements below, and 
supply the final line of the verse from 
Supercar's title song. Send your answers 
{along with your name, address and 
membership number) on a postcard to: 
Supercar Competition 2, FAB, PO Box 93, 
Wakefield, West Yorkshire WF1 1XJ. 
Postcards must arrive by the closing date, 
Saturday, February 1st, 1992. 

The Supercompetition Questions 
1. Complete the following sentences: 


a) 1991 is the ....... Anniversary 
of Supermarionation. 

b) 19971 is the ....... Anniversary 
of UFO. 

c) 1991 is the ....... Anniversary 


of Fanderson. 
2. Complete the lyrics of this verse: 
“It travels on land, or roams the skies, 
Through the heaven's stormy rage. 
It's Mercury-manned and everyone cries: 


SUPERCAR & PSYCON 
COMPETITION WINNERS 


The five winners of our Supercompetition 
in FAB 1 are: 
T. Barnard, Bournemouth; P.A. Sutton, 
Southsea; Stuart Shell, Bishop Auckland; 
Austin Tate, Edinburgh; Martyn Lichwa, 
Newport. Each wins a video cassette of 
Supercar Volume One from ITC Home Video 
and the Titan Books "The Complete Gerry 
Anderson Episode Guide" which they will 
receive shortly. 
All five correctly answered the five 
questions as follows: 
4. The actor who provided the voice for 
Mike Mercury was Graydon Gould. 
2. Supercar is located at Black Rock Base. 
3. Jimmy Gibson's brother is called Bill 
Gibson. 
4. 39 episodes of Supercar were made. 
5. Supercar was first broadcast in 1961. 
The winner of the PsyCon 'Name The 
Episode’ Photo Competition at Fanderson 
91 was Michael Bontiff of Ditsea in Essex. 
Michael wins a free registration to PsyCon 
in Manchester at the end of October next 
year.For those still puzzling over those 
photos, the episodes they came from were 
Brian The Brain, The Bringers Of Wonder 
(Part Two), The Lambda Factor and The AB 
Chrysalis. 


NEW THUNDERBIRDS 
MERCHANDISE 


As reported last issue a wide range of 
Thunderbirds merchandise is all set to 
appear in the shops, the result of numerous 
merchandising licenses issued by Copyright 
Promotions. In the coming months, it is 
envisaged that the number of different 
items available will rival the Thunderbirds 
merchandising campaign of the sixties - 
although, unfortunately, very little of this 
will appear before Christmas. 

Titan Books report that the first printing 
of "The Complete Gerry Anderson Episode 
Guide" is now sold out, and a second 
printing is underway. Sales of the John 
Theydon paperback reprints are now very 
promising, and further reprints of these 
original GOs novels are a distinct possibility. 

What follows is a complete listing of all 
new Thunderbirds merchandise currently 
licensed and due to appear in the coming 
months (licensees listed in alphabetical 
order): 

Adam Leisure Ltd - LCD Games (hand held and 
table top); Walkie Talkie. 

Amerang Ltd - 24 Model Kits (these are the 
Japanese model kits re-packaged for the 
English market). 

Athena International - Posters; Postcards . 
Boxtree - "Thunderbirds" (Large Format Book). 
Butterkist Ltd - Sweet Popcorn. 

Byford Hosiery - Men and Boys Socks (to 
supply all retail outlets except Marks & 
Spencer). 

Cherub Ltd - Boys Pajamas; Nightwear; Briefs; 
Vests (to supply Dunnes, Tesco, Mothercare, 
GDP, Childrensworld, Adams, Debenhams and 
BHS only). 

Comet Miniatures - Mini Metals (Vehicles); 
Construction Kits (TB1 and TBS only). 
Courtaulds Leisurewear - Knitted 
Sweatshirts; Knitted Joggers; Shell Suits; 
Swimwear; T-Shirts; Cycle Shorts; Vest Tops 
(to supply Marks & Spencer only). 

Dufort and Sons - Plastic Moulded Badges. 
Engale Marketing - 1992 Thunderbirds 
Calendar (available now - mail order only). 
Fleetway Publications - Thunderbirds The 
Comic; Thunderbirds Summer Special 
(available April). 

Gemma Designs Ltd - Greeting Cards; Gift 
Wrap; Party Invitations. 

Grandreams Ltd - 1993 Thunderbirds Annual 
(on sale Summer 1992); Colouring Book; Dot- 
To-Dot Book; Cut-Out Book; Paint And Trace 
Book; Magic Painting Book; Mystic Pencil 
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Book; Shaped Painting Book; Painting/Activity 
Play Pack (all available February). 
Grosvenor of London - Solid and Liquid Soap; 
Bubble Bath; Bath Salts; Bath Grains; Bath 
Cubes; 3D Moulded Figure Bubble Bath; 
Moulded Character Heads (for use on bottles 
only); Toothbrush Holder; Talc; Shampoo; 
Shower Gel. 
Harry James Ltd - Ceramic Mugs (boxed and 
loose); Fridge Magnets; Ceramic Money 
Banks. 
Highgrove Stationary Ltd - Organisers 
(Personal and others); Notebooks; Notepads; 
A4 Pads; Clipboard; Pens; Fibre Tip Pen; 
Pencil; Coloured Pencils; Pencil Case; Pencil 
Tin; Collector's Tins; Document Wallet; Poster 
Art; Eraser; Photo Album; Exercise Book; 
Sketch Pad; Scrap Book; Ring Binders [all 
sizes); Lever Arch File; Reporter's Notepad; 
Ruler; Pencil Sharpener; Writing Pad; 
Notelets; Address Book; Birthday Book. 
Licensing Clothing Int. - T-Shirts; Sweatshirts; 
Baseball Caps for12 yrs plus (to supply all 
outlets except Marks & Spencer). 
MV Imports and Leisure - Skateboards 
Pirelli Footwear - Hard Soled Slippers for 3 
yrs plus; Canvas Footwear for 3-12 yrs (to 
supply mail order and all retail outlets except 
Marks & Spencer, Woolworths, BHS and 
Penneys/Primark). 
Ravette Books - Two 64 page Graphic Books 
(reprinting material from TV21 including Frank 
Bellamy artwork - available February). 
Sevans Models - 12" 13" 
Construction Kits (not vehicles). 
Spearmark International Ltd - Plastic Lunch 
Boxes; Plastic Mugs; Plastic Bowls; Plastic 
Plates; Plastic Beakers; Plastic Knife, Fork and 
Spoon; Stainless Steel Knife Fork and Spoon; 
Vinyl Placemat; Sandwich Box; Drinks Flask; 
Acrylic Tumblers. 
Tayto (NI) Ltd - Crisps; Savoury Snacks (sold 
individually bagged or multipacks). 
TDP Textiles Ltd - Boys Pajamas for 3 - 12 yrs 
(to supply all retail outlets excluding Dunnes, 
Marks & Spencer, Mothercare, Debenhams, 
Adams, BHS, GDP and Tesco). 
Titan Books - "The Complete Gerry Anderson 
Episode Guide"; "Thunderbirds" by John 
Theydon; "Calling Thunderbirds" by John 
Theydon. 
Weston Hyde Products - Wallcovering and 
Border. 
Zeon Ltd - Digital Watch [including 3D); 
Analogue Watch; Quartz Table Alarm; 
Mechanical Table Alarm; Wall Clock. 

Further licensing deals are currently in 
negotiation and we will report on these as 
they are finalised. 
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THE COMPLETE THUNDERBIRDS EPISODE LISTING 


In response to numerous requests, and as a prelude to our Complete Thunderbirds 
Episode Guide - starting in FAB 3 - we present a complete listing of the titles of all 32 
episodes of Thunderbirds in the official ITC order and the original UK broadcast order 
(ATV,London - 2nd October 1965 to 2nd April 1966 [Season One] and 2nd October to 

30th October 1966 plus 25th December 1966 [Season Two]). Production order for the 
series is unknown at present. 


ITC Order 


First Season 
Trapped In The Sky 
(No on-screen title) 

Pit Of Peril 
City Of Fire 
Sun Probe 
The Uninvited 
The Mighty Atom 
Vault Of Death 
Operation Crash Dive 
Move And You're Dead 
. Martian Invasion 
. Brink Of Disaster 
. The Perils Of Penelope 
(No on screen title) 
. Terror In New York City 
. End Of The Road 
. Day Of Disaster 
. Edge Of Impact 
. Desperate Intruder 
. 30 Minutes After Noon 
. The Imposters 
. The Man From M.1.5 
. Cry Wolf 


. Danger At Ocean Deep 

. The Duchess Assignment 
. Attack Of The Alligators 
. The Cham Cham 

. Security Hazard 


Second Season 
Atlantic Inferno 
Path Of Destruction 
Alias Mr Hackenbacker 
Lord Parker's ‘Oliday 
Ricochet 
Give Or Take A Million 


Original UK 
Broadcast Order 


First Season 
Trapped In The Sky 
(No on-screen title) 
Pit Of Peril 
The Perils Of Penelope 
(No on screen title) 
Terror In New York City 
Edge of Impact 
Day of Disaster 
30 Minutes After Noon 


Desperate Intruder 
End Of The Road 


. The Uninvited 

. Sun Probe 

. Operation Crash Dive 

. Vault Of Death 

. The Mighty Atom 

. City Of Fire 

. The Imposters 

. The Man From M.1.5 

. Cry Wolf 

. Danger At Ocean Deep 

. Move And You're Dead 

. The Duchess Assignment 
. Brink Of Disaster 

. Attack Of The Alligators 
. Martian Invasion 

. The Cham Cham 

. Security Hazard 


Second Season 
Atlantic Inferno 
Path Of Destruction 
Alias Mr Hackenbacker 
Lord Parker's ‘Oliday 
Ricochet 
Give Or Take A Million 


CAPTAIN SCARLET AND THE MYSTERONS 


This issue, Stephen Brown takes a look 
at an early draft of the script to the very 
first episode of Captain Scarlet And The 
Mysterons, another landmark in the 
history of Supermarionation with its use 
of perfectly proportioned puppets and 
storylines aimed at an older audience. 


Captain Scarlet And The Mysterons - 
The Mysterons 
Episode written by 
Gerry & Sylvia Anderson 
Original broadcast date 29/9/67 
(ATV Midlands) 


In this third Script To Screen article, | 
have been fortunate enough to access the 
original script of the Captain Scarlet pilot 
episode The Mysterons, written by Gerry 
and Sylvia Anderson. This script offers a 
fascinating insight into how the format of 
Captain Scarlet was originally envisaged, 
and there are one or two surprises along 
the way! 

The script includes a great deal of 
technical and background data, most of 
which is worth mentioning because of its 
importance to the concept of the show and 
the changes which developed from it. Much 
of the filmed dialogue is as scripted, but the 
alterations are interesting enough to be 
included here. | have omitted the many 
scenes that remained the same when 
transmitted. 

The first major surprise to note is the 
fact that it was intended that each episode 
would feature a famous "guest star" who 
would probably be Mysteronised or be the 
Mysterons' target. A puppet would be 
sculpted of a well-known actor and the 
actor's voice would be used for the 
character (along the lines of the Cliff 
Richard puppet in Thunderbirds Are Go!). 
In this particular episode, it was hoped that 
Patrick McGoohan (from Danger Man and 
The Prisoner) would play the part of the 
World President. It was suggested that 
future storylines would utilise Roger Moore, 


Robert Taylor, Efrem Zimbalist Jr, Dirk 
Bogarde, Robert Horton and Peter Sellers. 
While this was not to be for Captain 
Scarlet, this is clearly the embryo stage for 
the Father Unwin character in The Secret 
Service. 


Episode Plot 

The crew of a Martian Exploration team 
discover an incredible city on the planet's 
surface. Mistakenly believing themselves to 
be under attack, the crew destroy the city 
only to watch in disbelief as the structures 
reform. The Mysteron machines housed in 
the city seek vengeance for the unprovoked 
attack and declare a war of nerves on the 
people of Earth, using the exploration 
team's Captain Black as their agent. 

The Mysterons' first threat is against the 
World President. Captains Scarlet and 
Brown of Spectrum are assigned to his 
protection, but the Mysterons engineer 
their deaths in a car_ crash, 
retrometabolising their bodies to act under 
their control. Brown's attempt to 
assassinate the President by spontaneously 
combusting fails, but Scarlet kidnaps the 
President, escaping to the top floor of the 
London Car-Vu, a multi-storey car park. 

Pursued by Captain Blue, Scarlet is 
protected by a Mysteronised helicopter, but 
in the final ensuing gun battle at the top of 
the Car-Vu, Scarlet is shot and falls to his 
‘death' while the Mysteronised helicopter 
crashes into the Car-Vu. The President is 
rescued by Captain Blue. 

Scarlet's body is retrieved and found to 
be regenerating itself. In addition, this 
Scarlet appears to have broken the 
Mysteron control over him - he is now 
virtually indestructible, and Spectrum's 
greatest weapon to combat the Mysteron 
menace. 


The Script 
Prologue: Scenes 1-23 
"The Mysterons" is the title on the front 
cover of the script, and it is clear that the 
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whole series had been conceived as being 
called simply The Mysterons without the 
Captain Scarlet And... in front. 

The script starts with a cast list and then 
opens with the M.E.V. surveying the 
surface of Mars. There is no mention of the 
main title sequence which starts with 
Captain Blue's opening narration ("The 
finger is on the trigger..." etc). The notes 
for scene 6 suggest how the Mysterons' 
voice is provided - the actor inhales helium 
before speaking, thus tightening his larynx, 
and the subsequent recording is then 
played back at a lower speed together with 
repetitive echo treatment. 

When the Mysteron voice says "Let's 
take a closer look", the script indicates that 
we should be viewing two fiery green circles 
slowly illuminating through a translucent 
panel. It is important to note that this is 
the only mention of the 'Mysteron Eyes' 
throughout the whole script - presumably 
this concept was introduced later in 
production. As the Mysteron complex 
explodes, we were to have seen a more 
spectacular forked lightening effect coming 
from the site and shooting skywards into 
hundreds of veins. 

Much of the Mysterons’ speech to the 
crew of the M.E.V. is altered on the 
screened episode. Originally it reads as 
follows: 

" Earthmen, we are peaceful beings, 
and you have tried to destroy us. But you 
cannot succeed, for we have discovered the 
secret of reversing matter, as you have just 
witnessed. You and your people will pay for 
this act of aggression. Our retaliation will 
be slow, but nonetheless effective. It will 
mean the ultimate destruction of life on 
Earth. 

"One of you will be under our control. It 
will be useless for you to resist. You will be 
instrumental in avenging the Mysterons. 
You have started a shockwave, the 
repercussions of which will soon be felt on 
Earth." 

Main Title Sequence 

The main titles are scripted here, and it 
is well worth mentioning the intended 
format. It opens with a close up of Captain 
Scarlet seen through a glass panel. This 
panel has a circuit board design etched 
onto it, the whole set-up symbolising a 
mechanical man. Over this shot is super- 
imposed the caption "Starring Captain 


Scarlet". After a moment, a projection-slide 
title graphic which reads "The Mysterons" 
is projected to move across his face. 

This same projected graphic then crosses 
the images of the rest of the cast as they 
are introduced - first Destiny in Angel One 
and then Colonel White and Lt. Green in 
Cloudbase (the captions "Colonel White" 
[70%] -and "Lt. Green" [30%] are 
superimposed in a single shot). A shot of 
the Amber Room is then captioned "And 
Introducing Rhapsody, Harmony, Symphony 
and Melody Angel" as the projected title 
graphic glides across the floor. Between 
each introduction there is a staccato cut, 
and all through this sequence the 
Mysterons are heard giving their threat. 

The titles continue to show us the World 
President, captioned "Guest Star: Patrick 
McGoohan in the role of World President”. 
The title graphic glides onto his face and 
then stops, marking him as tm. “s 
victim. Finally, we see Captain Black 
graveyard and the sequence fades to black. 

In the final sequence (the secondary title 
sequence in the finished episodes), the 
projection title has been replaced by the 
projected Mysterons' green circle ‘eyes’ 
which move across the images of the cast. 


Scenes 24-51 

During these sequences, a lot of 
background information is given on the 
Spectrum headquarters. This is lengthy, but 
important. 

Cloudbase is an aerial launch platform. 
The deck is similar to an aircraft carrier, on 
which is a control room with large windows. 
On the main super-structure, a number of 
smaller windows indicate living quarters. A 
number of powerful jet engines point 
downwards - these are powered by atomic 
energy to help keep the structure airborne 
at approximately 40,000 ft. On the deck 
are three small aircraft. Their small wing 
area indicates their high potential speed 
and that they are strike aircraft. 

Spectrum control is situated to one side 
of the carrier's deck. This appears to be 
made of stainless steel and glass. Inside 
the control room we find Lt. Green, a man 
in his early twenties, sitting behind an 
entirely new type of control console. It is a 
long sheet of glass approximately 2'6" in 
height and 15° long. It stands on its edge 
and runs parallel to the ground, supported 


at intervals by steel legs. The whole area is 
etched in silver and gold as a circuit board. 
Along the bottom of the glass are the 
normal controls and flashing lights. Lt. 
Green's chair is mechanically controlled and 
slides up and down the length of the 
console. 

The control room is divided into two, the 
other half being at split level. Seated here 
at a semi-circular console is Colonel White, 
Commander-in-Chief of Spectrum. At first 
sight is an odd mixture of youth and middle 
age - he has a shock of white hair, but a 
young tanned face with steely blue eyes. 
Each Spectrum member is dressed in the 
same colours as his or her codename. 

There are five Angel pilots, all young and 
beautiful. One is always on standby in the 
lead aircraft, Angel One. Two more standby 
in the Amber Room, and the other two are 
off duty. The girls are a multi-national force, 
being British, American, Russian, Japanese 
and French. At one end of the Amber Room 
are two elevators to lift the girls into their 
respective cockpits. Two trapdoors open on 
the deck immediately behind their aircraft, 
and the Angels then emerge rapidly in their 
seats supported by steel tubes. Then the 
original concept differs from what we are 
used to seeing. The Angels are pushed 
some 30 feet into the air and the tubes are 
hinged in several places enabling the Angels 
to be lowered into their cockpits. As the 
tubes retract and straighten, both engines 
fire and the craft take off simultaneously. 
Now back to the story... 

After our first shots of Cloudbase, we see 
the Angels launch from the deck. After Lt 
Green says, "All Angels skyborne, sir", the 
following lines were scripted: 

Col. White (looking at his watch): "One 
minute, five seconds. Not bad, but we've 
got to improve on this." 

Lt. Green: "Yes, sir." 

Col. White: "0.K. Bring them back and let's 
start again.” 

Lt. Green: "Yes, sir." 

We now see Captains Scarlet and Brown 
in the S.P.C. In the script, the vehicle is 
only described as a modern American 
saloon car. During their conversation, we 
were to have seen the whole scene change 
to black and white to indicate the 
Mysterons' presence, rather than the 
range of colours that we see on screen. 
The car crash is as scripted, but after that 


things change again. 

After the explosion, Scarlet is seen face 
down and motionless. The camera tracks 
along the grass to Captain Brown who is 
face upwards and clearly dead, his uniform 
stained with blood. The camera zooms in 
for a close up, the music builds, and his 
body slides along the ground as if it is being 
pulled. The body turns over and rolls into a 
ditch. There is a shock music chord and we 
see the new Captain Brown, entirely 
uninjured. Before we return to Cloudbase, 
we were to have seen a newspaper with the 
headline, "Spectrum Guards in Car Crash - 
Miraculous Escape". 


Scenes 52-103 

The three cars are in a motorcade 
travelling to the Maximum Security Building. 
Again, the S.P.C.s are only mentioned as 
saloon cars. The M.S.V. is described as 
being of a conventional shape, except that 
the windscreen is reduced to a slit, and 
there are no side windows other than small 
portholes which are located in the rear of 
the cab behind each passenger. Its design 
suggests that it is bullet-proof. Behind the 
M.S.V. is another conventional saloon car. 

After the President says, "Angels is the 
right name for that team", the conversation 
originally continued as follows: 
Cpt. Brown: "Are you impressed, sir?” 
President: "I am indeed." 
Cpt. Brown: "Well, that’s not all, sir. The 
car you are travelling in is missile proof and 
the whole route is being monitored by 
Cloudbase - that's Spectrum's aerial 
headquarters." 

The rest of the scenes leading up to the 
next shots on Cloudbase are as scripted. 


Scenes 103-148 

After the Spectrum Patrol jet and the 
Angel aircraft have taken off from 
Cloudbase, we were to have seen Symphony 
and Melody Angel standing on the deck. 
They are wearing oxygen masks and talking 
to each other by radio: 
Melody: "That was a beautiful launch." 
Symphony: "Just my luck to be on standby 
when there's an assignment like this." 
Melody: "Well, let's hope Captain Scarlet 
has better luck than Captain Brown." 

At this point the epaulettes of the two 
girls flash green and we hear: 
Lt. Green: "Melody and Symphony Angel, 
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clear promenade deck, D.S.4 jet transport 
approaching. Touchdown approximately two 
minutes. 

Melody: "0.K., Lieutenant Green." 

It is also worth mentioning the scripted 
dialogue between Colonel White and Lt. 
Green about the discovery of Captain 
Brown's body, as it was altered quite a bit: 
Lt. Green: "Spectrum Control." 

Radio [V.O.}: "Top priority message for 
Colonel White from Spectrum Information 
Centre. Spectrum New York reports body 
of Captain Brown found near scene of car 
crash." 

Col. White: "But that's impossible. We saw 
him. He was blown to pieces." 

Radio [V.0.}: "Implications of this report are 
not yet fully understood. Maintain Open 
Contact." 

Lt. Green: "S.I.G. What does this mean, 
sir?" 

Col. White: "I don't know, Lieutenant. | 
don't like it. The Captain Brown who 
escorted the President must have been an 
imposter." 

After Colonel White asks Lt. Green to 

contact Destiny Angel, the following was 
scripted: 
Destiny [V.0.]: "Yes, Lieutenant Green?" 
Lt. Green: "Contact Captain Scarlet and 
order him to return to base. Escort has an 
aircraft on the return flight! This is an 
emergency." 

After a couple of short scenes, we hear 
Destiny reporting to Cloudbase that Captain 
Scarlet isn't answering. 

Col. White: "Lieutenant Green, check 
Captain Scarlet's radio. Is it receiving 
0.K.?" 

Lt. Green: "Radio S.1.G." 

When Colonel White mentions that 
Scarlet's ‘plane is crossing the English 
Channel, the scripted dialogue differs again: 
Col. White: "Lieutenant Green, put me in 
direct contact with Captain Scarlet and 
Destiny Angel. Destiny Angel, Captain 
Scarlet is also receiving this transmission. 
As soon as you have crossed the English 
coast, intercept Captain Scarlet's aircraft 
and shoot it down." 

Destiny [V.0.}: "Destiny Angel, S.I.G." 

Colonel White then cuts transmission to 
Scarlet's jet and talks only to Destiny: 

Col. White: "Destiny Angel from Cloudbase. 
Negative previous instruction." 
Destiny [V.0.): "Previous message, sir?" 


Col. White: "Correct previous message. 
Spectrum is Red. Now listen carefully. | 
want you to make a dummy attack on 
Captain Scarlet's aircraft..." 


Scenes 149-239 

Captain Blue has arrived at the garage to 
obtain an S.P.V. The attendant's dialogue to 
Captain Blue about driving the S.P.V. was 
not in the original script. However, the 
following notes on the S.P.V. are given: 

"The vehicle has no windscreen - the 
driver sits facing backwards and steers by 
using a TV screen. The vehicle is driven by a 
lightweight power unit. This can be lifted 
out from its housing by one man. This 
power source, which drives a shaft, can be 
used to power the vehicle or alternatively a 
one-man helicopter, a sea-going dinghy, a 
one-man hovercraft, a drill, a winch and a 
multitude of other devices yet to be 
invented." 

As you can see, this is a somewhat 
different vehicle specification to what we 
see in the actual programmes. There is no 
mention of the power jet packs - the one- 
man helicopter is used instead. 

The M21 mentioned in the pursuit of 
Captain Scarlet's car was originally the 
M27. When Colonel White calls helicopter 
A42, his dialogue was to have continued: 
"Am placing you under control of Captain 
Blue. Take your instructions from him - he's 
gonna need your help." 

His next speech was also longer: "Calling 
Spectrum Angels, Captain Blue and 
helicopter A42. Captain Scarlet is now 
trapped. Soon he will be climbing the Car- 
Vu and when he gets to the top, that's the 
end of the line. I'm handing our control of 
this operation to Captain Blue. Proceed now 
with caution. Remember, the World 
President is in the hands of a desperate 
man. The President's life must be saved at 
all costs." 

Captain Blue has arrived at the top of the 
Car-Vu. Instead of seeing him with a jet 
pack, the script gives information on how 
the one-man helicopter was to have been in 
its place: 

"We see our first glimpse of the power 
unit that drives the S.P.V. This looks like a 
miniature gas turbine engine and has two 
stout handles - with one tug, it is removed. 
A metal door inside the S.P.V. opens, and 
neatly stowed away is a harness attached 
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to a shaft which leads to three rotor 
blades, now folded. Captain Blue leaves the 
vehicle by the back door. Once he is 
strapped into the unit, he touches a button 
and the rotors splay out. We hear the 
same whine associated with the S.P.V. and 
the mini-copter moves off." 

If this had been used, | cannot see it as 
being as versatile as the jet pack. It also 
makes me wonder what the S.P.V. was to 
have really looked like! 

The rest of the Car-Vu scenes are 
virtually as scripted. 


Scenes 240-245 

The final visual scenes on Cloudbase are 
the same, but Colonel White's speech is 
vastly different: 

“Members of Spectrum Cloudbase. Our 
first operation has been a great success. 
The World President is safe. However, the 
following facts need our immediate 
consideration. 

"The bodies of Captain Brown and 
Captain Scarlet have been discovered near 
the scene of the car crash, and yet we 
know that Captain Brown was blown to 
pieces. We have the evidence still on tape. 
Captain Scarlet has re-appeared in another 
form, identical in every way and despite the 
fact that the second Captain Scarlet fell 
800 ft to the ground, his body is 
unscathed. Helicopter A42, we now know, 
crashed half an hour before the very same 
aircraft at the Car-Vu when it fired upon 
our own men. 

“We can only deduce from this that the 
Mysterons are capable of reconstructing 
objects on Earth and sending them here as 
booby traps - Captain Scarlet is such a 
reconstruction. Doctor Fawn reports, after 
making a thorough medical investigation, 
that his bullet wounds are healing, and he 
believes that with a specially designed 
computer it would be possible to bring him 
under our own control. 

"In other words, the new Captain Scarlet 
could be our greatest weapon in fighting 
the Mysterons." 

The end of the script details the final 
sequence: 

"We see Captain Scarlet and hear the 
mechanical sound associated with Mysteron 
activity. We see his eyes slowly open. Just 
before we lose focus, the strange sound 
effect reaches its crescendo. The end titles 
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will comprise of still shots of Captain 
Scarlet in association with computers’ 
printed circuits and electrodes, thus 
conveying the promise that Captain Scarlet 
is a mechanical man." 


Conclusions? 

This script is not dated, so there is no 
way of knowing how many times it was 
altered before filming, or indeed if it was 
the first draft of the script. Certainly, it 
leaves a number of interesting questions 
unanswered at present: Was Captain 
Scarlet supposed to be mechanical, 
indestructible or both? What is the nature 
of retrometabolism - complex machine 
engineering? Why was the idea of having 
guest stars appearing as puppets in each 
episode dropped? How much of the original 
concept of the show was altered? 

There are many ways of interpreting the 
facts, and I'm sure there will be a strong 
reaction to this - indeed, your comments 
and thoughts would be most welcome. My 
thanks to Gerry Anderson for bringing us 
the Captain Scarlet format, and to the ITV 
Night Network programme for showing the 
complete version of this episode (which is 
not yet available uncut on video) so that | 
had something to work from. 


If you have any comments, questions or 
suggestions to make on this Script To Screen, 
please write to FAB, or event to Stephen 
himself at his home address 31 Mill Rise, 
Saxmundham, Suffolk IP17 1XJ. Your remarks 
go a long way in helping with the planning of the 
future format of these articles. 


AWTAN |= 


Fan Mail, FAB, P.O. Box 93, 
Wakefield, West Yorks WF1 1XJ 


Space is at a premium in Fan-Mail this 
issue, so I'm holding over your letters about 
Fanderson 917 until FAB3. | have also had 
to ruthlessly cut some letters in order to fit 
in as many different views as possible. 
Topics of conversation this time are FAB1 
and the "Variations On Barry Gray" 
cassette from our 1990/91 membership 
package. First off, though, is a special 
letter from our Honourary President. 


Gerry Anderson, Inimitable Ltd 

| write to tell you how much | enjoyed the 
last convention in Leeds. Although it was a 
celebration of Supermarionation coming of 
age, | felt in many ways it was Fanderson 
that had come of age. The whole convention 
was beautifully organised, the venue was 
the best yet and everything seemed to be 
quietly under control. 

| have already said how impressed | am 
with the new magazine and how Kindred 
have given the organisation an air of 
professionalism. 

| was deeply touched by the presentation 
of the inscribed silver tray and the 
wonderful cake made with such loving care - 
it really broke my heart to cut it. | didn't 
find out who made it, but whoever you 
are...thank you. 

| have always said that one can have 
many acquaintances but all too easily have 
very few friends. When | left the convention 
| felt that | have many true friends in 
Fanderson, and that more than anything 
made it a perfect day. 

Thank you all for your continuing support. 
It is greatly appreciated. 

With warmest regards to you all. 


Michael Wright, Norwich 

| received my copy of FAB a few weeks 
ago and I think it's a very good 
improvement on Fanderson News. 
Fanderson is now making up for the loss of 
S.I.G. with FAB. One small criticism of FAB 
is that it doesn't have an index. 

| will miss the glossy enprints, and no 
reason was given by the editor as to why 
they had been discontinued. If the reason is 
cost, I'm sure that members would prefer 
paying more for membership or accept a 
small reduction in the pages of FAB so that 
the enprints could continue. 


Paul Hider, Wooton Bassett, Wilts 

Congratulations on the new look FAB 
Magazine. It's still a long way off the 
incomparable S.1.G., but it's an immense 
improvement. The stick-on photos were a 
novel idea too! The content of the new-style 
mag was excellent - the "Secret Service on 
Location" article was a refreshing angle to 
take! 

Finally, a bit of a moan. The quality of 
FAB is a partial justification, but the new 
subscription rate does seem somewhat 
excessive. I'm a member of three other fan 
clubs and the most expensive of the others 
is £8.00 - and that includes a bi-monthly A4 
glossy colour magazine. 


Thanks for the compliments, Michael and 
Paul. Believe it or not, Paul, but FAB is 
produced at virtually the same cost as 
Fanderson News. The new subscription rate 
is based on the absolute barest minimum 
cost to run Fanderson and produce the 
membership packages, and this is dictated 
by paper, print and postage costs, which 
are increasing all the time. It is always 
misleading to compare subscriptions of 
different fan clubs, as the cost is directly 
related to the number of members in the 
club (as unit cost decreases with larger 
numbers) and the supplementary services 
will also differ. If you were to join the James 
Bond Fan Club, for example, you would get 
a great magazine on a regular basis, but 
not much change left out of £25. 

If one of the clubs you belong to is 
charging £8.00 for six A4 glossy colour 
magazines, | can only surmise that they 
must have at least twice the membership 
that Fanderson has, or are supplementing 
their income with commercial sales. 
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Phillip Hamlin, Wigston, Leicester 

Congratulations to everyone concerned 
on our new look magazine. It really is FAB - 
the articles made compelling reading and 
the profusion of photos interspersed 
throughout (the colour stickers are a nice 
touch) were well presented. The short news 
items about events, people etc. are great - 
keep those coming. 

| would also like to reply to those who did 
not like the "Variations" tape. It is so easy 
to be negative, an on a good stereo system 
it sounds terrific. Unlike Keith Greenberg 
(Fan-Mail, FAB1), | found it to be a good 
professional attempt at variations of the 
original. 


D. Steeley, Dalton In Furness, Cumbria 

| totally agree with Keith Greenberg about 
the awful "Variations" tape. How about a 
tape of Joe 90, Terrahawks and 
Space:1999 themes instead? 


Dan Box, Garston, Liverpool 

| stayed up to watch Journey To The Far 
Side Of The Sun a couple of weeks ago 
and, you've guessed it, they altered the film 
print again! Is there any way of telling them 
to leave the "reversed" print as it is? It is 
very annoying, but at least they did not cut 
any major scenes this time. 


The print reversal is the result of a fault 
at the print duplicating house used by 
United Artists - it would appear that 
someone there took a look at the second 
half of the film and, not realising what the 
film is about, figured it couldn't possibly be 
meant to look like that and switched it 
around. The odd thing is that a perfectly 
normal print has been shown recently on 
the satellite station FilmNet, so why does 
the ITV network keep getting the reversed 
version? 


Austin Tate, Edinburgh 

Thanks to Ralph for distributing my draft 
list of Gerry Anderson related annuals and 
books with issue 30 of Fanderson News. 
I've had a good response and am greatful to 
those taking the trouble to write. Everyone 
who sent details should have had an 
updated copy of the list - my thanks to each 
of you. This is a brief update for all other 
Fanderson members. 

There were two actual errors in the list. 
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The Thunderbirds hardback should have the 
title "Lost World" and was published by 
World - not Mayfair. The Titan reprint of 
"Captain Scarlet and the Mysterons” should 
be copyright 1989, not 1990. 

It seems likely that there are no hardback 
versions of the Armada paperbacks -Collins 
who now own Armada could not confirm 
that they existed. Does anyone know 
otherwise? There does not seem to be an 
Angels Annual - this was probably confused 
with the Angels Storybook. There are 
hardback versions of all the Space:1999 
novels except for "Earthfall", "The Space- 
Jackers", "The Psychomorph" and "The 
Time Fighters". There is a Fireball XL5 "Big 
Television Storybook" published by World 
which is a large format copy of the little 
Golden Book story. There are also additional 
TV Comic and Look-In Annuals with Gerry 
Anderson related strips or stories. 

Thanks again, everyone - 
FanderBook collecting! 


Happy 


Neil Thompson, Tyneside 

The first issue of FAB takes after its 
name! | think the layout has certainly 
improved and as for the features, the Alan 
Perry interview was very interesting from 
the start (looking forward to part two). | 
particularly enjoyed "On Location with The 
Secret Service", together with the excellent 
photographs. | would like to see more of the 
same, maybe UFO locations. 

Regarding the "New Projects For Gerry 
Anderson" item, | think a documentary 
about this great man is long overdue. | am 
looking forward immensely to viewing the 
production next year. 


A series of articles on locations used in 
UFO is in preparation and will start to 
appear in the near future. One name 
somehow got missed’ off the 
acknowledgments at the end of that article 
- Steven Turner has put in a lot of time and 
effort over the last few years tracking down 
locations used in the classic television 
shows of the sixties, and it was he who 
located the Joe 9O/Secret Service church 
and the Secret Service vicarage for us. 
Cheers, Steve. 

Our thanks also to Neil for forwarding the 
information about Brendan Stafford, which 
was incorporated into our obituary column 
in Fanderson News this issue. 


FAB CLASSIFIED 
MARKET PLACE 


FOR SALE: 

1. Thunderbirds Game - Waddingtons 1966 
(Offers) 

2. Torchy Gift Book - 1961 (Offers) 

3. Fireball XL5 Bagatelle - 1963 (Offers) 
CONTACT: 

STUART SHIEL, 16 Woodhouse Lane, Bishop 
Auckland, County Durham DL14 6JY 


FOR SALE: 

1. Space:1999 Bubble Gum Cards Set (Offers) 
2. Space:1999 Gaf Viewmaster Reels including 
large format booklet (Offers) 

3. Space:1999 Cigarette Cards Set (Offers) 

4. "The Making Of Space:1999" by Tim Heald - 
Ballantine Books (Offers) 

CONTACT: 

Mr M. WRIGHT, 88 Bush Road, Norwich, NRG 
6uUD 


WANTED: 

Terrahawks Channel 5 Videos Volumes 1 - 6 
CONTACT: 

N. THOMPSON, 30 Beech Drive, Dunston, 
Gateshead, Tyneside NE11 


WANTED: 

To buy or loan - Portrait Photos of Captains 
Ochre and Magenta as per Polly Products Lists 3 
and 5. Any loaned will be promptly and safely 
returned. 

FOR SALE OR SWAP: 

Bubble Gum Posters for Captain Scarlet and 
Joe 90. Excellent condition, both framed (Offers). 
CONTACT: 

LYNN SIMPSON, 15 Somerset Road, 
Erdington, Birmingham B23 6N@ 


WANTED: 

41. Captain Scarlet And Thunderbirds Annual 

2. "Space:1999 - The Psychomorph" by Michael 
Butterworth (p/b) 

3. "Space:1999 - Rogue Planet” by E.C. Tubb 
(p/b) 

4. “Space:1999 - Earthfall" by E.C. Tubb (p/b) 

5. TV21 Comics (any) 

FOR SALE OR SWAP: 

"UFO" and "UFO2" paperbacks; assorted 
Space:1999 paperbacks; "Stingray" and "Calling 
Thunderbirds" paperbacks; Lady Penelope and 
Space:1999 Annuals; other SF items. 

CONTACT (please send sae for sales list): 
ALISON HOPKINS, 9 Humber Road, London 
NWe2 6EH 


FOR SALE (Post Free): 

1. Space:1999 US Comic Magazine - Vol.1, No.1 
November 1975 (£8.00) 

2. "Best of Sci-Fi TV" by John Javna - 1988 (10 


pages on Gerry Anderson shows) (£8.00) 

3. The Amazing Adventures Of Joe 90 - Channel 
5 Video (£20.00) 

4. Captain Scarlet Annual - 1967 (£8.00) 

5. Terrahawks Volume 5 - Channel 5 Video 
(£10.00) 

CONTACT: 

Mr J. WETTON, 6 Haig Close, Hightown, 
Hednesford, Staffs WS11 2TR 


FAN CLUBS 


S.H.A.D.0. USECC is a club for all UFO fans. 
membership includes four newsletters per year, a 
yearly fanzine, an enlistment bonus, and all items 
mailed first class/air mail. For more information 
send SASE or two IRCs to: HELEN WEBER, 514 
Delaware Ave., Lansdale, PA 19446 U.S.A. 


TEN FORWARD FAN CLUB, for all fans of Star 
Trek:The Next Generation. Three "Warp Speed" 
newsletters, competitions, starship assignments, 
personal certificate, membership badge. £3.50 
(single), £5.00 (family), £10.00 (overseas). For 
more information details send SAE to 16 
Bramwell Street, Eastwood, Rotherham S65 
ARZ 


CONVENTIONS 


SPACECON 10 - THE 10th US SPACE:1999 
CONVENTION. 17 - 19 July 1992, Los Angeles, 
California. Celebrate the 15th Anniversary of 
Space:1999 with the International Space:1999 
Alliance. Guests, Films/Videos, Dealers, Art and 
Models, Talent Contest, Amateur Film and Video 
Contest, Charity Auction, Space:1999 Debate 
and more. For further information send SAE (plus 
two International Reply Coupons if outside United 
States) to: Space:1999 Con 10, P.O. Box 2948, 
Beverly Hills, CA 90213, USA 


CONTAGION S92 - THE SCOTTISH STAR TREK 
CONVENTION. 18 - 20 July 1992, The Central 
Hotel, Glasgow. Guests: Richard Arnold (Star Trek 
Research Consultant), others to be announced. 
Star Trek episodes: Classic and Next Generation, 
films, quizzes/games, dealers room etc plus a 
Ceilidh and Scottish Folk Night. For further 
information send SAE to: Contagion, P.O. Box 
867, Rutherglen, Glasgow G73 4HR 


Market Place listings are completely free of 
charge to all Fanderson members. Fan Club and 
Convention listings are also free of charge but 
published on the understanding that an equivalent 
listing for Fanderson is published in the 
newsletter/magazine of the club listed or the 
Convention brochure. Please forward all 
correspondence to the editorial address: FAB, 
P.O. Box 93, Wakefield, West Yorks WF1 1XJ. 
Queries about professional advertising rates 
should also be forwarded to the editorial address. 


